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ongolia 











Akmar made a diptych on the 
steppe of Mongolia. Both works 
consist of 300 marking flags of 80 
cm high. A marking flag has a dual 
meaning, it can mark something 
that happened in the past (here it 
happened) and mark something 
of what is to come (here it will 
happen). 


_ The work Home from Memory 


is located on a mountain hill. 

From here you can overlook the 
valley, the endless landscape of 
Mongolia. In this emptiness the 
artist wanted to test her memory. 
She redefined the floor plan of the 
house in which she grew up. 

In her memory the place seems 

to be close in reality Akmar has 
not been there for more than 15 
years. The expanded floor plan, 
with only her body as a measuring 
instrument, appeared to be similar 
in shape to the original house. The 
surface, on the other hand, had 
become more than twice as large. 
In the installation of Home from 
Memory Akmar led several visitors 
around. This role was ambivalent; 
did she speak here as someone 
who had knowledge of a house 
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from the past or had she become 
a broker who showed the place of 
a new house to be built. 

In Home from Mongolia, the 

artist placed the 300 flags in 

a circle with a diameter of 30 
meters. The installation lay in the 
lee of a mountain, a protective 
spot. A visiting Mongolian on his 
motorbike asked what the flags 
meant on this spot. He did not 
wait for the answer of the artist 
but answered his question himself: 
“The circle is an important form 





Location B 47.4361, L 110.3452 Henti Mongolia 


——— __ Home from Memory | 320 SQM 


zai} Original House |150SQM 


for Mongolia. Everything is round: 
the seasons, the earth. | think it’s 
a holy place. But it can also be 
the place where the great Yurt of 
Genghis Khan stood.” 

The diptych was part of the LAM 
360° in 2018. LAM 360° (Land 

Art Mongolia) is a biennial art 
festival located in Mongolia. LAM 
focuses on Land Art as a form of 
spatial visualization of the relations 
between nature, culture and social 
policies. 


AKMAR's work is multidisciplinary from video (computer generated) to 
physical sculpture. Common ground is the question ; What is reality? By 
adding time, this concept always gets a different outcome. The answer 
is diffuse and lies hidden in different materials and methods. That 
explains the diversity of my practice. 
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WHERE |S HOME ? 


| found my home ts wot where 

[ put my books or my clothes. 

It Ls somewhere between here and the country | 
almost forgot. 

But | remember the food, the only recipe | 
Rwow for sure, 

That song, Grandma sang while she bathed. 
The stories she told us. The way she braided 
her hatr 


The Sunday mornings before church. The 
Aays we spent exploring and the boredom we 
shared. Those, | bring everywhere. Even if the 
house went to dust. 

| Ruow thts was home. 

(caw build it back anywhere, tf | bring these 


memorles along the route. 
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GOTTA WALK AWAY CAN'T STAND YOU 
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WHO LET THEM INSIDE 
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THE LIST 


| used to roll out the giant paper sheets so that | could use chalk to trace your outline. You lay there lauc 
as | scrawled all over you. On some days | would pin them up against the wall, a giant crime scene inves 
tion artefact which | would cordon off with police tape that a friend gave me as a gag gift. You thought 
a little creepy. | smiled. Then a few days after you left and | started missing you enough, that life-sized f 
of you was taken down so that | could fill it in. Fill it in with the textures of skin and clothes, whatever | c 
remember — or believe | can remember. I’m comfortable with this presence of you, this proof of what | c 
knew and still know. | sometimes prop it up in where you used to sit hunched over in your chair at the di 
table gazing into the void of the world that we both felt between ourselves and other people. But most 
was the absence of what we felt between ourselves. There’s no need for company sometimes. It is not | 
ness. Just alone time. And it is gone too fast sometimes when | am just watching a movie or cooking ar 
forget to just be by myself. So | force myself to be somewhat productive, half-convinced that making a 
of filling in this chalk outline will conjure up some miracle. That relationship | have with you and your ou 
a delicate balance, an inverted reality of ourselves. | refuse to throw it away. 


Do you still wake up before your alarm clock rings? In those pale moments of morning do you ever wish 
someone was there for you to observe? To recognise that breathing of innocent sleep, before the day t 
started its machinations in the brain. This person would have been a hindrance to you all through the la 
evening and through the night. Tossing and turning and stealing the blankets. You used to desire etern 
for lounging on deck chairs and the scented sweatiness of noontime siestas. But these daydreams of h« 
get monotonous. Wrapped up in each other the motions lose the taut tension of the first try. Because o 
imagination, entire lives have been lived with this person. You've seen this someone’s best and worst si 
the thrilling newness and the mundane horrors of domesticity. You always wonder about the what ifs. If 
had the conventional marriage. If you had a child, two children, three, four. If you had died young and ke 
everyone else behind. If the person breathing so close to you smelt differently and made your pheromc¢ 
clench rather than relax. If you had only been a peripheral addition to this person’s life. It is a child's slat 
scrawled over with tired profanities finally wiped clean in these vague seconds before the brain clicks ir 
needs some time to remember. You hope that this person's dreams are free of all thoughts and cares of 
daily grind. That means that they are free of you, if only for a few brief moments of respite. Or perhaps | 
worth of time acted out in those plodding seconds between deep sleep and full waking. It stings a little 
know that you aren't there, an illusion in that space to romp and escape. It stings just a little to know th: 
would like an escape from the body lying next to you. But now you are alone when you wake up. Delicic 
free of these concerns until you think of them. Do you stay in bed unable to get up thirty seven minutes 
you were supposed to hustle yourself out the door into your shoes and onto the street? It is mainly bec: 
you can’t bear to face the day yet. | know your weaknesses. | know you so well that you wanted to take | 
the imprints you made in my daily rhythms, knowing too well that | had taught myself to curl up quietly 
your needs. 


| was supposed to send you an email resigning from our relationship but | never got round to doing it. | 
crastinated for weeks and then we had a meal at our favourite Mexican restaurant before you had to fly 
again for work and | said that | thought we could really make it for the long run. Then just before you bc 
the plane you sent me a text that said: “I can’t do this anymore. I'm leaving.” 


With previous generations, our neurosis was more carefully contained and packaged into alcoholism, d 
cheating, gambling, and some socially tolerated forms of violence. Nowadays | don’t think anyone reall 
knows when a life-improving habit becomes an soul-numbing addiction. Every single item of consumer 
sustenance is churned through the industrial feed mixer so that everyone has to eat the same thing eve 
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where do you 4° t think? 
a 


hen do you have your most 
what keeps you awake ——--s-————Ta “ ia en y , y 
on sleerless nights? ‘a => Sy>y 2 ) Startling “dreams? 
what is the most glorious Sound 
what smells repulse yeu have ever ? 


you most! 


—— 


a $§$§_ what are you hungry fur? 
why do you hide ——___ «a 


your voice. 







how do you release 


the tight tension in 
your Shoulders 4 


—— iS your heart? 


a what makes you lose your 
‘ breath? 
are you making 


thing of worth 
att. ms life? 


are you worried about your 
body becoming disease - stricken, 
aged and/or useless? 
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what are your, 
guts telling you, what do your: 


loins Say? 


4 u 





whot makes you feel ES ge ke c 


grounded and certain 


Cif at all)? ad 
S$ here will your feet take you? 
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on't genuinely like the taste. | miss the family photo 
lbum of my once-upon-a-time-would-be-in-laws 
here your most embarrassing moments in the potty 
nd bathtub were recorded for me to giggle and 
2ase you tenderly. You never got round to coming 
‘ith me to meet my parents. I’m grateful that you 
ever did. 


planned your murder today. | would send you two 
ckets for the Maldives saying that | purchased it 
efore you left and that | was in no mood to go. 

hen you would meet the diving instructors on the 
each and they would give you two extra hours free 
you just paid for one. They were really friendly and 
2emed like great guys because | had paid them to 
e that way. You will die by a rigged oxygen tank 
hich had been emptied out to a ten minute dura- 
on fora thirty minute dive. Once you start to feel 
our lungs constricting it will be too late to swim up 
nd back to shore. No one would ever need to know. 
ly only regret will be that you can’t draw a chalk 
utline in water. 


ust kidding. | think. If | ever let you into my life once 
1ore...not likely though. | am very happy with the 
2t-up I’ve made for myself. At least | know this is my 
ontingency plan for when you ever decide to come 
ack and go away again. 


wake up in the middle of the night to make a giant 
an of paella for both of us to share. | use up my 
hole stockpile of semi-fresh vegetables and sea- 
90d in the fridge. | use up all the saffron and paprika 
nd cloves and cayenne pepper that remained in my 
antry. | want this paella to be like the ever-flowing 
orridge pot because I've forgotten the word to 

alt it. The great river of paella would overflow from 
1e pan and dibble tomatoes and capsicums and 
1ellfish down the kitchen counter, across the floor 
nd through the corridor and out the front door, | 
ould just need to keep stirring, stirring, stirring, the 
reat big pan of paella. Everyone would be able to 
coop their portions from the emerging mound of 
aella outside my door, and my home would remain 
little spring from which food will feed and nourish 
thriving community. | hope the savoury smells of 

1y paella will force all my neighbours to curiously 
‘ep into the hallway. On normal days we awkwardly 
rush past each other and retreat into our little cells. 
wonder if this bountiful serving out of paella counts 
s aneighbourly gesture. | hope none of them are 
lergic to shellfish. Perhaps | should have made a 
egan paella. Oh well. 


os 








ase 


: loot i. ret. the albuen of my beens F You. are lched | 


m my heart because my Friends No bnger wont, to pretend t. 
fisten asi Talk, talk, talk. about pa. and So the mot awful 
fmoments- of our short lifespan Together will not be 


2 Shown the air and light of day. but, i ara Seriously 


considering eXorcising all these memories in a bonfire. 
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8. Looking for UFOs in the night sky, we used to sit out on our balcony in the garden swing chair that you never reall) 


liked. | am with Gideon now. He loves lying down in my lap as | rock us back and forth, stroking his soft fur. | namec 
him after my friend found a beautiful white stray that was close to starvation and had a heavily burnt tail from som 
horrible past owner. Now | own this unabashedly fat cat with an amputated tail. | have started to walk around the 
house with a leash because both he and | need to not sit down and eat all day. He likes to stare up at the sky, and 
sometimes his paw will tentatively try to touch a tiny star so many, many, many, miles away. Sometimes he tries to 
kiss me. He is rather affectionate. Last week the field next to my flat became the meeting point for drone enthusi- 
asts and they started to bring in their buzzing devices that made the stars look even smaller. Gideon is fascinated 
with these UFOs. | stop whatever | am doing to accompany him on the balcony, gazing at the bright lights. 


| need to buy some noise cancelling headphones. The upstairs neighbour has taken up a new hobby of drilling 
holes into walls and the downstairs neighbour has a son who has just started learning the violin. Sometimes | shuf- 
fle around the flat wondering why tiles feel misaligned and stains in the ceilings only appeared after you left. | am 
irritated by how these peripheral details to how much | love my home are so capable of interrupting my thoughts. 
| cut myself on the tile which juts out just a bit from the shower wall. The water flushed out the grit from the wounc 
and | was tempted to make the wound deeper so that | could see it all wash out and swirl down into the drainpipe. 
Well-meaning friends and family members tell me that I’m too sensitive and should learn to care less. What | really 
want to do is pack myself and all my possessions up into a tiny little box and be forgotten. Let everyone forget me 
Let me forget myself. 


10.For a while | try to do just that. | try to figure out what really sparks joy for me in my living space. | start with my 


1 


= 


clothes. That is the easiest to cull. | pack up all your leftover books into a box and donate them to the nearest 
charity shop. | miss some of these books already, the traces of your voice reading aloud passages to me is now 
blurred into sickly-sweet nothings. | turn to my overflowing supply of kitchen utensils. | throw out the paella pan. | 
am driven to distraction when | realise | actually feel burdened by the weight of all this stuff accumulated over the 
years of shared living spaces and growing up in this city. | soend a sleepless week pacing the streets after mid- 
night. | imagine that | am only beholden to myself, that | own nothing more than the clothes | am wearing, and tha 
| can easily find a way to slip away into the night and never need to pay taxes again. 


. | try caring less. | wind up being careless and letting an egg slip and fall from my hands. It smashes on the floor. 


Gideon creeps curiously into the kitchen and starts to lick at the yolk. | need exactly four eggs for the recipe and 
now | only have three. | can’t put the egg and all its cat smeared yolk back together again. | regret having made 
that oh so delicious omelette for breakfast. It is too comfortable in my pyjamas to go out and get more eggs and | 
have the other three eggs waiting to be made into curd. | count them out as | break each of them, trying not to let 
the shell fragments fall in. | hope each of the eggs are somewhat bigger than what the recipe calls for, to make up 
for that missing counterpart. | let Gideon clean up some of the mess for me but he decides to stick his paws into 
the whites and yellows and mixing them together. He figures | am too boring and marches off to pad around the 
living room with his new found painting materials. After putting my botched up recipe into the oven | get down 
on my knees and scrub away the dried up bits of egg that have rapidly fused to the floor. Gideon is scratching the 
balcony’s glass sliding door, adding to the claw marks etched into it. | am mad at him so | sat near the warmth of 
the oven as | pray for my life to turn out alright, watching the oven like a fireplace. Gideon returns to join me. | 

let him crawl into my lap. As a peace offering he brings me his raggedy mouse toy. The lemon curd tart is citrusy 
and sweet and just shy of being stingingly sour. You wouldn't have approved of the taste, it was always a little too 
sweet for you every time | baked. | take another forkful. It tastes pretty darn good. 
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WELCOME | MERAKI | PEREIRA, COLOMBIA | @MERAKI4JPG 
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CUBA | @INFRA_ESTUDIO | INFRAESTUDIO.COM 


HOUSE IN ZAZA | INFRAESTUDIO | ZAZA DEL MEDIO, 
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House In Zaza 


The gap produced between perception and function of the house, as applicable, 
eT VcM A) oY [eM Nal-MiK-t-Te(o)aa elm arora ar-\V [ale mKon ol-Wic-lan\-temelael-lar-la\yme(ele]aat-MmWall i= 
idatcW oF-1<j(om 0] a(oad(o) atmo) mM alolani-Meo) aii lale(-Mxon ol-Mer-lag(-1oMolULMmNY(-MN\ 71am COM@lgct-1cir-) 
found ruin: the shortest distance between the dissolution of the home and the 
conquest of the countryside. A really thin house. 
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the humorous and overwhelm- 
ms present in my house during 
in that they have been trans- 
autonomous beings taking over the 


i g an otherworldly environment in the 


the home in a squishy and absurd way” 
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INVASION | LUCY WINNI f@iT JCYWINNICOTTART | LUCYWINNICOTT.WIXSITE.COM/ARTWORK et 
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TAKEOFFYOURSHOESDON'TLETTHECATOUTHERE’SSOMEWINE | MARISSA GIAMPIETRO | BURLINGTON, VT, USA 
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UNTITLED | ELIZABETH CASASOLA | MEXICO | @ELIIIICASASOLA 


74 


do i exist to you? 

or do i disappear 

between the folds of sheets 

too wrinkled 

to even think about trying to iron out? 
i'm in the space between your mattress 
and your pockmarked walls of grey 

i'm in the cuckolds and cabinets 

right there with lazy susan 

and the forgotten bag of brown sugar 

do you see me now? 

i'm right behind the saz6n 

no one writes love letters to salt & pepper shakers 
but maybe i should get on that 

cause their romance is one for the books. 





elicasasola.wixsite.com/portafolio 
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I guess you still don’t see me. 

i float back over into the hallway 

and throw myself into the woodwork, 

i'm free fuckin form now. 

y‘all should really get your insulation checked 
maybe set up a few rat traps for the ghosts too. 


well do you see me now? 

i'm right here! 

do i have to lay next to you 

for you to deem me concrete? 

Perhaps you have to see my imprint marring your 
bed, 

my tangibility and dna galore for proof | was ever 
here.. 

maybe a blue light would help you see me, 

like the ones on CSI. 

if that doesn’t work i'll go scratch my way up the 
drain 

and squeeze past the filth lurking next to kinky hairs 
shaven for your next tryst. 


no one wants to be shoved into corners and crevices, 
hidden in closets, and pushed out windows 

cause you take up too much space.. 

so | gave myself a house tour. 

did the thing you weren't ever hospitable enough to 
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REFLECTION ON THE PAST | JEMIMA GOODSON | SAN DIEGO, CA USA | @JEMIMA GOODSON 
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Growing up in a displaced missionary family of 9 the 
concept of home was narrow and broad at the same time. 
Home was where we slept for the night or the whole 
country | was born in. As | get older the idea of home has 
become more a question than a place. A home is a place 
of comfort, value, and identity but is this constrained to a 
physical framework or does it even exist? 





30 x 36. 
Oil/ Water Color. 








30 x 36. 
Oil/ Water Color. 


30 x 36. 
Oil/ Water Color. 
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QUEER GLOBALIZATION | THERESA KOHLBECK JAKOBSEN 
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QUEER 
GLOBALIZATION 


People say it’s where the heart is, but my heart is everywhere 
My heart lives in many places, many buildings 

People call it the center of their lifes, but my life is everywhere 
My life happens along the sidewalks, along borders 

People feel warm and safe when they are there, but | feel safe 
everywhere 

My feelings are transcendental, living outer space 


| don’t understand the concept 
| don’t understand the notion 
| don’t understand the people 


People connect there with their families, but my family is 
everyone 

My family is different, queer and unrelated 

People get their children there, but my child is everyone 

My child is whoever | feel responsible for, mostly animals 
People gather their close friends in this place, but my friend is 
everyone 

My friend is whoever wants it to be, diverse and disabled 


| want to create a new concept 
| want to create a new notion 


| want to be part of a new people 


A new home. 


Torshavn, June 2021 


Theresa Kohlbeck Jakobsen 


TRANSFORMATION | THERESA KOHLBECK JAKOBSEN | TORSHAVN, FAROE ISLANDS | @PINKUDREYMA.WELT 
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FIELDS OF GOLD | URMILA MENON IHONG KONG | @URMIMENON 
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My work for the past 5 years has been a series 
of expressions, oscillating in between reality 
and imagination using diverse mediums. | use 
my art as a more personal way of journaling my 
experiences. | turn everyday visuals, feelings 
into art using my lines, colors, and words. 
During the unfortunate time of this pandemic, 
| used my art as an inward journey to salvage 
my mental health. All of my work has a story to 
tell, ready to be heard. | use both traditional 
and digital mediums to create my work. | have 
always expressed the current phase of life | 

am in, the surroundings that influence it, and 
my experiences all along the long and never- 
ending journey of a self-taught artist. 


| create because of this uncontrollable urge to 
express something that has caught my eye, an 
unforgettable memory, or an indelible feeling. 
| create so that people know that there is so 
much beauty around and in us, all we need to 
do is look. | create to touch and share those 
emotions that get lost in this volatile digital 
age where feelings have the fastest expiry 
date. Through my art | want people to feel the 
emotions that they have stashed up. | want 
them to experience places in ways they could 
imagine. | want my art to be an escape from 
the daily structure and routine. My art would 
teleport them from their childhood to their 
innermost desires, to their darkest thoughts 
and yet all of them would coexist in a colorful 
tapestry. | admire artists like Jean Michel 
Basquiat who used their art to explore the 
rampant issues that exist like undercurrents or 
artists like Jackson Pollock who revolutionized 
the approach to creating art. 


Being a person of color, art has been my way 
of gaining acceptance in a foreign land. Art 
transcends all barriers. My art always has a 


Fields of Ge 


play of the most unlikely colors coexisting in 
visual harmony. Through my art, | also want 
to convey that even as people, all colors can 
coexist and thus transcend all kinds of mental 
boundaries. | try to use my art as a medium to 
spread awareness, empathy and bring people 
together. 


Recently, | did a fundraiser to help the Covid 
situation in India. 100% of the proceeds were 
given to an NGO in India. South China Morning 
Post did a print and video feature about it. 

My artwork was also chosen for a fundraiser 
for Haw Par Mansion, one of the few surviving 
specimens of the Chinese Eclectic style 
architecture in Hong Kong, and an invaluable 
heritage site. It managed to contribute a 
generous amount to the foundation. My recent 
submission was selected to be featured in 
Zanna, a UK- based art magazine, as the cover 
story. 


Currently, | am working on a series ‘How do 
you feel today?’ In this age and time, we realize 
something is not right with us when we reach 
the end of the cliff. Little do we realize that 

it’s a systematic downturn that we ignore on a 
regular basis. This series is to create awareness 
about checking in with ourselves. This is my 
effort to use my art as therapy to open up a 
dialogue about mental health during these 
difficult times. Some of these works were 
selected to be displayed at the Wall of Fame 
as a part of the disCONNECT exhibition by 
HKWALLS and Schoeni Projects in London. 


| want to be a living example of the fact that 
anyone with passion can create art, that is for 
everyone and is everywhere. | want to create, 
collaborate, and unite people with art. 





Fields have been an integral part of where | have come from. Be it going to our fields with 
my grandfather, listening to his stories, to rice fields anywhere in the world reminding me of 
home. These white birds have also been a constant in all my memories of a field. And not to 
mention the dramatic views of the sky which always proves that nature is the best artist of all 
times. This is the view | wake up to whenever | am home, whenever | think of my childhood 


and these are also the colors of my mom’s saree (traditional Indian attire) which is my favorite. 


This view is a tapestry of feelings that | hold close to my heart. | never took this view for 
granted ever, but | know more than ever that this is what will always feel like home no matter 
where | go. 
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Jessica Swank is a photography-based 
artist, originally from Greenville, SC. She 
received her BA from Anderson 
University in 2017, and is a current MFA 
student at Clemson University in South 
Carolina. She has exhibited in numerous 
shows, including ArtDoc’s Creative 
Quarantine, SPE Northeast’s The New 
Now: vias Kua 7 Life at Six 








jessicaswank.art 








Swank is a founding member of the art collective Zero 
Space (0_), who will have their debut exhibition in 2022 at 
the Tipton Gallery in Johnson City, TN. Her work has 
ig-Yoi-vann hVdm oX-1-1 a meee alr4-1elm eo) Ma'e-1e lel i-m ol alo kerele-lojalie 
platforms, including Fifth Wheel Press, Click! Photo 
Festival, and Porridge Magazine. 
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WEST VERIGINIA | EMILY KENNEY | FORT WORTH, TX, UNITED STATES | @EMILYKENNEYART 





Experiencing the outdoors is good for the soul. My paintings are an emotional response to | 
or to places I've travelled. After a move across the country to a more urban area, (not. 
disappointed when the search results displayed not cliffs with waterfalls, or overlooks to wat 
people, and decided to create work that brings the outdoors in, and conti 
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what | see in the natural landscape surrounding me, whether that is in my regular day to day, 
to mention almost a year without travel), | began searching “hikes near me,” only to be 

ch the sunset, but instead, our neighborhood park. | realized that this is the case for a lot of 
nuously seek to document the beauty that can be found wherever you live. 


EMILYKENNEYART.ETSY.COM 
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ICK HAB’ NOCH EINEN KOFFER IN BERLIN | LACUNA! BERLIN, GERMANY | @LACUNA.STREETART 
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(ISTILL HAV A SUITCASE IN BERLIN] 


The sculpture is based on Marlene Dietrich's (1901 - 1992) song "Ich hab' noch 
einen Koffer in Berlin" from 1951. During the Nazi-regime in Germany, Marlene 
rejected to support the Nazi propaganda and became a citizen of the United States. 








LACUNA.BLOGSPORT.EU/ 
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TALES OF LAISLA BONITA | SEIGAR I SPAIN | @JSEIGAR | SEIGAR.WORDPRESS.COM/ 
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This is a set of street photography taken in La Palma. This Canary island is called La 
Isla Bonita like Madonna's song. This is also the place | feel | belong to, where | was 
brought up and | have some of the best memories of my life. The photographs show 
my main visual fetishes: my plastic people, reflections, shadows, details, religious 
icons, and blue saturated colors. Based in Tenerife, missing London, and with the 
traveling restrictions, | have luckily been able to visit other islands. It has been a relief 


to find my shelter back home and to remember the beauty of La Isla Bonita. 
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Seigar is a passionate travel, street, social-documentary, conceptual, and pop visual artist based in 


Tenerife, Soain. He feels obsessed with the pop culture that he shows in his works. He is a fetishist for 
reflections, saturated colors, curious finds, and religious icons. He has explored photography, video art, 
and collage. He also writes for some media. His main inspirations are traveling and people. His aim as 
an artist is to tell tales with his camera, creating a continuous storyline from his trips, encounters, and 
experiences. His most ambitious projects so far are his Plastic People, a study on anthropology and 


sociology that focuses on the humanization of the mannequins he finds in the shop windows all over 








the world, and his Tales of a City, an ongoing urban photo-narrative project taken in London. He is 
a philologist and also works as a secondary school teacher. He is a self-taught visual artist, though 
he has done a two-year course in advanced photography and one in cinema and television. He 

has participated in several exhibitions and his works have been featured in many publications. He 
has collaborated with different media such as VICE and WAG1. He writes for Dodho, The Cultural, 
Red Hot Monde, Intra Mag, and Memoir Mixtapes about pop culture. Lately, he has experimented 
deeply with video forms. His last interest is documenting identity. Recently, he received the Rafael 


Ramos Garcia International Photography Award. 
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LOVE FROM HOME | SYDNEY CASSIDY | LONDON, UK | @SYDNEYCASSIDYSTUDIO I SYDNEYCASSIDY.COM 


Love | rom 





me 


‘Love From Home’ is the 
far-laaloMo)maa) me |g-(e(6I-lt=) 
collection. This project is 
a reflection on how my 
lakevaat<W ar-lomlalilel-ialercto aac) 
as the person | am today 
and how the spaces we 
Talat-leiixer-laM lee nie l-mel 
with such a deep sense 
of security. | was really 
interested in the idea of 
safe havens and observing 
small details about my 
home that | otherwise 
Mele] (eM at-\- Men ili fele) <-xe, 
had | not spent so much 
time there — which 
influenced the textures 
and colour palette. During 
lockdown my world was 
reduced to the four walls 
roman marelaaee-laremdalomilclels 
I'd walk my dogs at. | 

icolU lace Mimieet-1| hare] cele] avel late} 
living at a slowed pace 
and that translated 
through to making the 
clothes from British and 
upcycled fabrics with a 
sensitive, nostalgic feel to 
them. 
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YORK,USA | @SAMIBRINKLEY 


ANTHA BRINKLEY | NEW 
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samanthabrinkley.wixsite.com/portfolio 
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By Caleb Staples 


Canisters of laughing gas 

crack against the curb, 

empty bottles roll across the road 
shattering under the wheels 

of now flat tired boy. racers, 

Empty polythene bags 

flutter far down the high 

street, passing puffer 

jackets and patrons 

of The Kings: tan 

-gerine legged bachelorette 

parties, pink sashed and sambuca 
shot 

girls try to be city girls 

who try to be celebrities 

or something more. 

On-brand off-brand Nike's 

hold skinny jeaned chinos 

flesh packed in like butcher's sausages 
snapping at the seams, near broken. Lads 
smile trying to be men, football 

and pints of Fosters, boisterous behaviour 
and baggies of magic powder 

lace the top of toilets 

as townspeople try to escape. 


‘SSANYNS-NI-MOUNVE” | SAIdVLS PATVD | SIWOH 


SdVLS GATVIO | GNVIONS 
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As | prepare to move out of my childhood 
house, “The things that were hard to 
remember” is a deconstructed still life of some 

. of the random objects that 
| have collected which 
have provided an abstract 

record of my home. This 
painting is a manifestation 
of the yearning to be able 
to hold onto the memories 
of the things | collect and 
the inevitable gaps in my 
memory to retain all the 
feelings associated with 
those objects. 





THE THINGS THAT WERE HARD TO REMEMBER | TYLER YOUNG | SAN DIEGO, CALIFORNIA 








| TYLERYOUNGART.WEEBLY.COM 


@TCYOUNGS1 
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FLINTSTONES | GQIDY C 
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CODY CUPMAN WAS 
LOCKED OUT OF HIS HOUSE 
FRED FLINTSTONE STYLE 
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SOLIDIFYING HIS HATRED 
_ OF LARGE CATS 
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Cotton thread and 
book cutting on paper 
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Pink and green should always be seen. 


‘| myself have never been able to find out precisely what 
feminism is: | only know that people call me a feminist 
whenever | express sentiments that differentiate me from 
a doormat.’ Rebecca West 





Home is where the He(Art) is 


‘| ask no favor for my sex. All | ask of our brethren is that 
they take their feet off our necks.’ Ruth Bader Ginsburg 


Happy wife happy life 


NOD VLSODAIAVINVIAVT | ALYASITAZV10 | VLSOD JINVW V1IV1I (NASD) LNIAWSONVEYV IVWYOTS HLIM MOIS LNI 
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Hygienic Chess is a fully functiomal chess board hand-carved 
game pieces and all 64 squarés for the board Using Tull Bars « 
in total. This piece was inspired By feelings of loneliness, bor 
on by the COVID-19 pandemie, Hygienic Chess is a comecic 
the unsanitary nature of board games. This work is performa 
that if my work cannot be enjoyed and used to bring people 
in making it. | plan to handle the pieces and wash them after 
of chess, until they have been worn down until you can no lo} 
bishop. At a time like this, taking the time to sit with a relativ 


chess is exactly what many of us need. 





tate 
hess 


e99.wixsite.com/website 


out of soap. | carved all 32 

of soap, using 27 bars of soap 
edom, and frustration brought 
-and lighthearted solution to 
tive and interactive; | believe 
together, there was no point 
the completion of each game 
nger distinguish a pawn from a 


2 and play a peaceful game of 















Originating about 3,000 years ago, "Tatreez" is The Arabic word 
for a style of Palestinian cross-stitch embroidery. As a 
Palestinian-Canadian, part of the Palestinian diaspora, | felt 
disconnected from my Palestinian identity. | found tatreez 
through my journey of reconnection and it is an amazing way to 
| preserve and connect with my Palestinian identity and hopefully 
i pass it on to future generations as well so | never forget about 
where we come from. Our history, our stories, our people's 


resistance, and our mothers and grandmothers are embedded in 


a 


each and every stitch. 
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~ Artist Statement: 





Len 


| explore my Palestinian heritage in textile works using digitally 
manipulated traditional motifs executed through hand-stitched 





embroidery, making physical my sense of dislocation. | 


deliberately incorporate dysfunctional and excess threads within “2 
regionally specific motifs in order to document what they once a 
were and now are: functional threads that fill the empty spaces nt 


within both the cloth and my heritage. 
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Artist Bio: 

Born in the United States, Amnna Attia is a Toronto-based artist 
studying with the Contemporary Arts Department at Etobicoke 
School of the Arts. Attia explores her Arab-Palestinian heritage 
through digital art and embroidery. Her interest in her personal 
heritage sparked a passion for learning about other cultures, 
exploring their customs, and what makes them unique including 
styles of artistic expression. Attia was a curator with the Albright 
Knox Museum’s The Presence of Absence exhibition opened in 
April 2021, and is now a curator with The Fearless Artist 
organization. Her work has been exhibited in group shows at the 
Gladstone Hotel in Toronto, Etobicoke School of the Arts in 
Etobicoke, Canada, the Albright Knox Museum, in Buffalo, New 
York, the Art Gallery of Mississauga, the Neilson Park Creative 
Centre in Toronto, the Annual Spring Juried Art Show with Arts 
Etobicoke, the Virtual Art Gallery of Experiences Canada, as well 
as featured on the Zenerations Instagram of the Hyderabad 
branch in India and will soon be exhibited in the End Of Year 
Show with Us Gallery Contemporary in Toronto. Her work has also 
been published in Ultraviolet Magazine in Kingston, Canada, the 
Growth Virtual Zine in Toronto, Canada, the Arts Etobicoke 
Impact Report in Etobicoke, Canada, the Toronto Six Hundred 
Magazine in Toronto, Canada, the Original Magazine in London, 
United Kingdom, and will soon be published in the Toronto Public 
Library in Toronto, Canada. 
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This book is in demand. 
LOAN - TWO WEEKS 
NO RENEWAL 


Please return promptly 





marcusbrothersby.com 
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Ana Loureiro (Portugal, 1 T10r-]-1aaian ihVlare me-laremuvela diate 
in Vienna.She graduated in fen Arts - Painting at the Faculty of 
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Academy of Fine Arts Vienna (2013) during her last graduation 
semester. 
Currently, her artistic practice focuses on the relationship between 
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THE SiLVER MOON AT Ni6GHT 
SHINES iN THE SKY SO BRIGHT 
CASTING A SHADOW OF A HEART 


OPENING THE WINDOW FROM INSIDE 
i SEE THE SiNGINF BIRD FLY Hi6H 
WATCHING AS THE DAY DEPARTS 


THE OUTSIDE BREEZE KNOCKS OVER THE VASE 
COLOR FiLLS UP ALL OF THE SPACE 
BY MY BOOKS A NEW TESTURE if MADE 


A BREAK iN THE DAILY ROUTINE 
OF PAINTING, COOKING, WRITING 
iN MY MAGICAL SOUTHERN HOME 





@SOLLAREARTPRINTS 
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TWO UNKNOWN PEOPLE | NATHALIA GARCIA | @NATHS.JPG 





Jocelyn Wong 

From The unceded, traditional lands of the 
Squamish (Skwxwd7mesh Uxwumixw), 
Tsleil-waututh (salilwataPt) and Musqueam 
(x“ma8k”ayem) Nations 

- colonially known as Vancouver, BC. 
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TODAY i WOKE UP, LiSTENED TO THE NEW CARSEAT HEADREST RELEASE, AND 
STARTED BAWLING MY EYES OUT. 


i DON T EVEN KNOW WHY. i HONESTLY HAVEN T BEEN PARTICULARLY SAD 
SiNCE PACKING UP MY STUFF AND LEAVING OUR LiTTLE Lif E in 
APARTMENT 303. 


BUT SOMETHING ABOUT WiLL TOLEDO REALLY SET ME OFf AND THEN i 
WENT DOWN THiS WORMHOLE OF REMEMBERING THE ENJOYABLE 
MEMORIES WE HAD FORGED. OR AT LEAST THE POSSiBILITY OF THEM. 


WE WENT TO THAT CONCERT THAT OWE TIME HAD SOME BEER AND SAT 
FURTHER AWAY FROM THE STAGE THAN USUAL. YOU STILL TELL ME THAT 
THAT NiGHT WAS THE MOST BEAUTIFUL i HAD EVER LOOKED: i M ALWAYS 

TRYING TO RECREATE THAT SPECIFIC TYPE OF JOCELYN. 


i REMEMBER US DRIVING HOME FROM GRANVILLE ISLAND, BLASTING Biz 
MARKiE AND EATING MANGO-FiLLED LEE S DONUTS. i CAN REMEMBER THAT 
THE DONUTS TASTED ESPECIALLY GOOD THAT DAY, BUT i CAN T QUITE 
REMEMBER WHY. 


i HAVE HUNDREDS OF DUMB PICTURES OF YOU AND j. AND i SKIP THROUGH 
SO MANY SONGS WHEN i LiSTEN TO CERTAIN PLAYLISTS ON SHUFFLE. 


i THINK OF YOU WHEN i SEE PEANUT PUNCH OR ANY HIGHLY OFFENSIVE 
MEME ON REDDIT OR ANY STORE iN NEW WESTMINSTER THAT SMELLS LiKE 
MOTHBALLS AND iNTERGENERATIONAL TRAUMA. i THINK OF YOU WHEN i 
FEEL INSECURE - WHEN FEELING FAT iS AKiNn TO FEELING WORTHLESS. 


AND THiS iS ALL OKAY, BECAUSE i DON T HAVE TO FORGET ABOUT 
EVERYTHING TO KNOW THAT i VE MOVED ON. 


i GUESS i JUST FEEL LiKE MiSSiING SOMETHING SOMETIMES. 
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| belong, legally, to the British. Ancient stones, warm, wide-lipped 
stoves. | belong to which woman, the witch women. Unafraid to 
transform or transmute. 














The green and the grey. Rolling hills, | belong to them. | yell bloody 
Mary too much. 


However, | am split up, my body belongs to somewhere foreign, 
somewhere | have never stepped foot on. They wouldn't take me in, 
| laugh too loud. | enjoy kissing too much. 


| speak too often, about the all-encompassing. This place is yellow 
and blue. 








Dusty, jewel coloured. A big blown-up Buddha. Red rubies for eyes. 
The secret earth, the long-lasting meals of rice and meat soup. Fish 
with Jaleebi. Sunset coloured tea. Kebab street side. 
















The women are long and blue, the men mean. 
Hardened by endless, graceless war. 
Love letters that could kill. 


The men that keep women 
that burst like stars, 

in airtight house-jars. 
What are they afraid of? 


A fire erupts in the Hindu Kush, 
a grey-haired afghan granny 
is praying for the flames. 


Afghan dust is a mixture of bone and foreign soil, 
continuing to be damped with fresh blood. 


YAHLVAAIGVIUVAVNAG-VGNVIONA ixtexa)\ ona ILOUVH>I AWSUNW ON 


The boys and their high-flying kites, rainbow diamond dots in the 
sky. 
The girls watching from their yard, close to home. 
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MINIATURE DOLLHOUSE JEWELRY COLLECTION I PASTRY PLUG | NEW JERSEY | @PASTRYPLUG.SHOP 


pastryplug.com 
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